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（A Pale View of Hills1982），『浮世の画家』（An Artist of the Floating World1986），
『日の名残り』（The Remains of the Day1989），『充たされざる者』（The Unconsoled
1995），『わたしたちが孤児だったころ』（When We Were Orphans2000），『わたし
を離さないで』（Never Let Me Go2005），『忘れられた巨人』（The Buried Giant
2015）の合計七編の長編小説を上梓している。イシグロが柴田元幸との対談に
おいて“When I try to move away from traditional realist fiction, I do it not so much
in terms of language, but more in terms of relationship to the everyday reality that
we live in. I think this is a very exciting area for fiction”（210）と自負している
ことからも明らかなとおり，現在，彼は新しい文学の形を模索し続けることで，
ノーベル文学賞（Nobel Prize in Literature）の受賞に最も近い人物の一人と評
されるまでの地位を獲得するに至っている。
本論文で扱う1989年のブッカー賞（The Booker-McConnell Prize for Fiction）
受賞作品『日の名残り』は，長崎を想起させる戦後の日本を舞台とした前二作
とは大きく異なり，物語全体の舞台をイギリスに置いている。これはいみじく
もバリー・ルイス（Barry Lewis）が指摘しているように，“Ishiguro was eager to








り，“The Remains of the Day is, as its title suggests, written in that favorite Japanese
form, the elegy far vanished rites”（586）などと論じている。しかしながら，ラ
イヤーは同論文中においてスティーブンス（Stevens）の造形について“For
Ishiguro’s butler is so English that he could be Japanese, in his finely calibrated
sense of rank, his attention to minutiae, his perfectionism and his eagerness to

























スは，この手紙の中に書かれた“an unmistakable nostalgia for Darlington Hall”
（10）や“a distinct hint of her desire to return here”（10）という文言からミス・
ケントンの邸に対する郷愁を感じ取るだけでなく，“Although I have no idea
how I shall usefully fill the remainder of my life . . . . The rest of my life stretches










I unable to be certain of Miss Kenton’s desire to rejoin the staff here . . .”（14）と
言ったり，旅の二日目の朝に“Admittedly, she does not at any point in her letter
state explicitly her desire to return”（50）とわざわざ断りを入れたりするなど，
自らの自信に揺らぎを見せている。さらに三日目の朝にスティーブンスは“I
must say I was a little surprised last night at how difficult it was actually to point to
any passage which clearly demonstrated her wish to return”（149）と語り，同日夜
にミス・ケントンの手紙を読み返したスティーブンスは，“I may well have






‘ . . . . But the fact is, the letters I have had from you over the years, and in
particular the last letter, have tended to suggest that you are－how might one
put it?－ rather unhappy. I simply wondered if you were being ill-treated in
some way. Forgive me, but as I say, it is something that has worried me for
some time. I would feel foolish had I come all this way and seen you and not
at least asked you.’（250）






























ン卿と異なり，ファラディはアメリカ的冗談（the sort of bantering）を好む人
物であり，スティーブンスにもたびたび冗談を言うが，スティーブンスはそれ
が冗談であると気づくことすらできず，また冗談であると気づいたとしても，
“Nevertheless, I could never be sure exactly what was required of me on these
occasions. Perhaps I was expected to laugh heartily; or indeed, reciprocate with
some remark of my own”（16）と，どのように対応すればよいのか分からず，
困惑することも少なくない状況にある。“in America, it is all part of what is
considered good professional service that an employee provide entertaining banter”
（16）と聞いたスティーブンスは，ここ数か月間，ラジオ番組を参考に“to
formulate three witticisms based on my immediate surroundings at that moment”






てもらえず，“I beg your pardon, Stevens?”（17）と聞き返される始末であり，
スティーブンスは急用を思い出したふりをして早々に退散するしかない。ス
ティーブンスは“The great butlers are great by virtue of their ability to inhabit their
professional role and inhabit it to the utmost”（43）であると考え，長年にわたり
執事業を営んできたが，主人が代わり，自分に求められる役務も大きく変化し
た物語る現在において，執事業に対して“not a duty I feel I can ever discharge






を追及4してきたが，物語る現在における“The fact is, over the past few months,
I have been responsible for a series of small errors in the carrying out of my duties”
（5）という彼自身の告白からも明らかなように，その不完全さを露呈せざるを
得ない状況に陥っている。スティーブンスはこのような過ちを犯すようになっ
















‘Well, for instance, Mrs Benn,’ I said with a laugh, ‘at one point in your letter,
you write－now let me see－“the rest of my life stretch out like an emptiness
before me”. Some words to that effect.’ ‘Really, Mr Stevens,’ she said, also
laughing a little. ‘I couldn’t have written any such thing.’ ‘Oh, I assure you
you did, Mrs Benn. I recall it very clearly. ’ ‘Oh dear. Well, perhaps there
are some days when I feel like that. But they pass quickly enough. Let me


















Hayes Society）は，入会条件として“the applicant be possessed of a dignity in
keeping with his position. No applicant will satisfy requirements, whatever his level
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of accomplishments otherwise, if seen to fall short in this respect”（33）と見解を示
している。つまり，「偉大なる執事」であるためには「品格」（dignity）を有し
ていることが必要不可欠なのである。“It is surely a professional responsibility for
all of us to think deeply about these things so that each of us may better strive
towards attaining ‘dignity’ for ourselves”（45）と語るスティーブンスは，執事と
しての円熟期にあったラフバラ・ハウス（Loughborough House）時代の父親を








ミス・ケントンから忠告を受けるが，“Miss Kenton, I believe you are according
this matter an urgency it hardly merits”（60）と一蹴してしまう。スティーブン
スは，執事としての父親を尊敬し，目標の対象としてきただけに，父親の失敗
は受け入れがたいものだったのである。しかしながら，ヴェルサイユ条約







あるが，ダーリントン卿から“These errors may be trivial in themselves, Stevens,
but you must yourself realize their larger significance. Your father’s days of
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dependability are now passing. He must not be asked to perform tasks in any area























disturbing. It does us great discredit to treat a defeated foe like this. A complete
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. . . one has had the privilege of practising one’s profession at the very fulcrum
of great affairs. And one has a right, perhaps, to feel a satisfaction those
content to serve mediocre employers will never know－the satisfaction of being
able to say with some reason that one’s efforts, in however modest a way,
comprise a contribution to the course of history.（147）
しかしながら，1923年に行われた非公式国際会議の出席者の一人であるア




‘ . . . . You gentlemen here, forgive me, but you are just a bunch of naive
dreamers. And if you didn’t insist on meddling in large affairs that affect the
globe, you would actually be charming. Let’s take our good host here. What
is he? He is a gentleman. No one here, I trust, would care to disagree. A
classic English gentleman. Decent, honest, well-meaning. But his lordship
here is an amateur. . . . The days when you could act out of your noble
instincts are over. Except of course, you here in Europe don’t yet seem to
know it. Gentlemen like our good host still believe it’s their business to
meddle in matters they don’t understand. So much hog-wash has been spoken
here these past two days. Well-meaning, naïve hogwash. You here in Europe
need professionals to run your affairs. . . .’（106－07）
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ダーリントン卿はルイスの批判に対して動じることなく“What you describe
as ‘amateurism’, sir, is what I think most of us here still prefer to call ‘honour’”
（107）と，この国ではそのようなアマチュアリズムを「名誉」と呼ぶのだと反
論し，一同から大きな拍手を受けている。14 しかしながら，スティーブンスが
物語る現在において，ダーリントン卿は“a gentleman of great moral stature”
（132）という評価とは真逆の状態に置かれ，反ユダヤ主義者（anti-Semitic）で





ド・カーディナル（Reginald Cardinal）の“American chap was quite right”（234）























I chose these settings for a particular reason: they are potent for my themes. I
tend to be attracted to pre-war and post-war settings because I’m interested in
this business of values and ideals being tested, and people having to face up to
the notion that their ideals weren’t quite what they thought they were before the
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Symons）の書いた『イングランドの驚異』（The Wonder of England）というシ
リーズ本の第三巻を手に取り，旅に出かける。この本はスティーブンス自身も
“They were written during the thirties, but much of it would still be up to date







（Berkshire）との州境に車を止め，痩せた白髪の男（a thin, white haired man）に
紹介してもらった丘に登り，素晴らしい田園風景を目にする。
What I saw was principally field upon field rolling off into the far distance.
The land rose and fell gently, and the fields were bordered by hedges and trees.
There were dots in some of the distant fields which I assumed to be sheep. To












. . . the English landscape at its finest－ such as I saw it this morning－
possesses a quality that the landscapes of other nations, however more
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superficially dramatic, inevitably fail to possess. It is, I believe, a quality that
will mark out the English landscape to any objective observer as the most
deeply satisfying in the world, and this quality is probably best summed up by
the term ‘ greatness’. For it is true, when I stood on that high ledge this
morning and viewed the land before me, I distinctly felt that rare, yet
unmistakable feeling－the feeling that one is in the presence of greatness. We
call this land of ours Great Britain, and there may be those who believe this a
somewhat immodest practice. Yet I would venture that the landscape of our
country alone would justify the use of this lofty adjective. . . . I would say that
it is the very lack of obvious drama or spectacle that sets the beauty of our land
apart. What is pertinent is the calmness of that beauty, its sense of restraint.
It is as though the land knows of its own beauty, of its own greatness, and feels
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なる執事として活躍していた頃の仲間であるミス・ケントンを邸に連れ戻す
ことにより，過ぎ去った過去を取り戻すことを考えていた。しかしながら，
再会を果たしたときに発せられたミス・ケントンの“I do love my husband”
（251）という言葉と，“After all, there’s no turning back the clock now. One can’t
be forever dwelling on what might have been. One should realize one has as good
as most, perhaps better, and be grateful”（251）という言葉は，スティーブンスに
とって，大変ショックをもたらすものであった。
I do not think I responded immediately, for it took me a moment or two to fully
digest these words of Miss Kenton. Moreover, as you might appreciate, their
implications were such as to provoke a certain degree of sorrow within me.















I arrived in this town yesterday afternoon, and have decided to remain a second
night here so as to allow myself this whole day to spend in a leisurely manner.
And I must say, it has been something of a relief not to be motoring; for
enjoyable though the activity can be, one can also get a little weary of it after a
while. In any case, I can well afford the time to remain this further day here;








































ブンスは元執事の老人に“I gave my best to Lord Darlington. I gave him the very




‘Now, look, mate, I’m not sure I follow everything you’re saying. But if you
ask me, your attitude’s all wrong, see? Don’t keep looking back all the time,
you’re bound to get depressed. And all right, you can’t do your job as well as
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you used to. But it’s the same for all of us, see? We’ve all got to put our
feet up at some point. Look at me. Been happy as a lark since the day I
retired. All right, so neither of us are exactly in our first flush of youth, but
you’ve got to keep looking forward. . . . You’ve got to enjoy yourself. The
evening’s the best part of the day. You’ve done your day’s work. Now you
can put your feet up and enjoy it. That’s how I look at it. Ask anybody,
they’ll all tell you. The evening’s the best part of the day.’（256）
元執事の老人は，スティーブンスが望めば執事を引退することができ，のん
びり余生を過ごす選択肢もあるのだということを示している。スティーブンス
は，元執事の老人の助言に対して，“Perhaps, then, there is something to his advice
that I should cease looking back so much, that I should adopt a more positive
outlook and try to make the best of what remains of my day”（256）と述べている
ことから，一見，元執事の老人の助言を受け入れ，前向きに生きること，つまり
自らの老いを認め，執事業の引退を決意しているかのように思われる。しかし
ながら，この後，スティーブンスは“when I return to Darlington Hall tomorrow
－Mr Farraday will not himself be back for a further week－I will begin practising
with renewed effort”（258）と執事としての新たな決意を示し，引退する意志など
全く抱いていないことを明確にする。確かに元執事の老人の“The evening’s the
best part of the day”（256）という発言を受けて，スティーブンスは“the evening













1 イシグロは F. X. フィーニ （ーF. X. Feeney）との対談において，“I thought a butler was
a good way to look at English life”と指摘している。
2 代表的な批評家にロシオ・ディヴィス（Rocio G. Davis）がおり，彼は『日の名残り』
について“But it is in The Remains of the Day that the writer reveals his own Japanese subtlety as
he revisions Japan in a novel that is not even set in Japan but has as its theme six unexceptional
days in the life of that most English of characters, a butler. Himself a between-world critic,
Pico Lyre considers this novel, among the many books that purport to explain Japan to the West,
“ the most revealing one so far”. . . . The Remains of the Day is, as its title suggests, written
in that favourite Japanese form, the elegy for vanished rites; it is a vespers novel. Through the
recollections of the protagonist’s, Stevens’s, years of service at Darlington Hall, Ishiguro will reveal
essential aspects of the Japanese character”（144）と述べている。
3 スティーブンスは，第一次世界大戦後の1918年からダーリントン・ホールで働き始
めている。
4 イシグロはスティーブンスの執事業に対する姿勢を“I think he’s in danger of turning
himself into something less than human partly because he’s got this sense of perfectionism. It’s this
kind of terribly misguided sense of perfectionism, which, if he actually achieves it, would actually










“When Stevens Concludes . . . that Kenton’s life has come to be ‘dominated by a sense of waste, ’
he in fact describes his own life and work”（81）と指摘する。シンシア・ウォン（Cynthia F. Wong）
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は“In other words, he begins to associate her impressions with his own, so that, when she writes, ‘I
have no idea how I shall usefully fill the remainder of my life . . . and that the ‘ rest of my life
stretches out as an emptiness before me’, he could well be identifying a condition of his own
existence”（57）と指摘する。キャスリーン・ウォール（Kathleen Wall）は“The loss and waste
of which he speaks may indeed be hers; but just as certainly they belong to him. The text itself
offers grounds for such an interpretation, since when he tells her that she has written about a life
that“stretches out like an emptiness before me”she denies her ability to make any such statement”
（29）と指摘する。
8 1919年6月28日，パリ講和会議（Paris Peace Conference1919）の結果，パリ郊外の




（Covenant of the League of Nations）第1編に生かされるに留まった。また，ウラジーミル・















政策に大きな影響を及ぼした。他著書に『平和の経済的帰結』（The Economic Consequences of




『世界文化史大系』（The Outline of History1920），小説に『タイムマシン』（The Time Machine
1896），『宇宙戦争』（The War of the Worlds1898），『アン・ヴェロニカの冒険』（Ann Veronica
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